
MISCELLANEA CRITICA 

R. D. DAWE 

Bacchylides 5. 136-39: 

TaUT' OVK ECthXcEacEva 
EsETiou Koupa 8a'ippov 

pdTcTp KaK6ozTTpo; ECpoi 
P3o6Xcsuj v 6oXepov &taTaPPBKto; yuva. 

Das bedachte nicht des Thestios unbarmherzige Tochter, meine Mutter, die ein 
schlimmes Geschick mir schuf; sie sann auf meinen Untergang, die Frau, die nichts 
zittern macht.-H. Maehler, Bakchylides: Lieder und Fragmente 

While not insisting that Greek poets should never be permitted to 
exhibit a spark of originality, I do wish to draw attention to the fact that 
normal poetic technique would call for KaKotnoTpov, agreeing with 
o6Xepov, the epithet itself containing a near synonym of the noun with 
which it agrees. This familiar phenomenon is especially characteristic of 
KaKo- adjectives. From the special lexica to the tragedians one culls at a 
moment's notice: KaKOzCOTPOt zTUat (Aesch. Ag. 1136); KacK6ppcov with 
reference to p;pitpva (Ag. 100); KaKco(paTtzt a pod6v, KaKOctpE:eov itv 
(Pers. 936); from Sophocles, X6yoS KaKoOpou; (Aj. 138), KaK6oouXo; 
Tppovzit (frag. 592. 2-3), and Philoctetes 692: here the influence of the 
stereotype is so strong that we find o6?6 Ttv' Ey?cpov KaKoyeitova, 
where the sense is not "an evil neighbor" but "a neighbor to stand by 
him in misfortune." Euripides has KaKoTUXdCi TI6Zpot (Hipp. 669), 
KaKc6ppcov rapavota (Or. 824), KaKoy7Tkioou 3pof;i (Hec. 661), and 
k?oXas KaKooz6tpouq (IA 1001). Indeed, Maehler's "die ein schlimmes 
Geschick mir schuf" translates the text as if it did read KaKOcnocptov, and 
the fresh beginning he has to make with "sie sann auf meinen Unter- 
gang" is revealing. Maehler sees here a climax: 6attppov - KaKOt6oT- 
[og - aTappaKrTO yuvd. A better defense would be that Koupa has its 
own adjective 6ai(ppov; similarly, yuvad has aTdpp3aKTo;; and therefore 
one might expect AdTrzp to have an adjective agreeing with it. But if we 
read KaKc7not|ov, 6at(ppov can either go with both KOupac and padtrlp 
("unbarmherzige Tochter, meine Mutter") or, perhaps better, modify 

arrirlp alone, for Ko0pa already has Ooztiou by way of accompaniment, 

I should like to acknowledge the helpful criticisms of D. Kovacs on some of the suggestions put 
forward in this paper. 
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and the 6a'&ppov quality of Althaea manifested itself in her capacity as 
mother, not daughter. It was after all not Meleager's mother who 
constituted his rT6zIpog, but the firebrand with which Fate had deter- 
mined his life to be coterminous, as the poem immediately goes on to 
state. "My ill-starred mother" is Jebb's translation here; but the adjec- 
tive is then perfunctory in the extreme. Any ill-starring in this context 
must relate to the doomed hero, as it relates to the doomed heroine at 
Euripides Helena 694. Finally, I would not wish to exclude the idea that 
KcKOTK6roTlo also looks to the future: "that proved to be KaKoC." Simi- 
larly predicative is the usage at Bacchylides 16. 24-25 mTok6uaKpuv Ucpave 
pfriTv ?rui(ppov' (on this and other passages, see the remarks in E. 
Williger, Sprachliche Untersuchungen zu den Komposita der griechi- 
schen Dichter des 5. Jahrhunderts, Forschungen zur griechischen und 
lateinischen Grammatik, Heft 8 [G6ttingen, 1928], p. 18). 

Aeschylus Supplices 335-39: 

XO. 6 pi) ypvcoI 7vpa 6pcoi AiY6tTou y7EEt. 
BA. n6TTEpa Kal' ?X0pav, ri T6 pI 0Ott1 Zyet1; 
XO. Ti; 6' iav (pikouvg 6voito TOis KEKTTrptCVOUS; 
BA. GO0vog p?v oikt0o; PEIOV aictETmal poToig. 
XO. Kai 6UGouXoOUVTCV 7' espapg; acta'kkayrl. 

337 (6votro ME et EM 339 -TuXo0VCwv recc.: 

-6vTwv ME 7' de Tournebou: om. Mac: T' MPCE 

All students of Aeschylus will recognize this as possibly the most crucial 
passage in the whole of Supplices for the question whether the suppliant 
girls are against men in general or only against marriage with their 
cousins in particular. A. F. Garvie takes up the question on page 221 of 
his book, and H. Friis Johansen and E. W. Whittle discuss it on page 34 
of the introduction to their three-volume commentary.1 They evaluate 
lines 8, 37-39, and 224-29 in a way that enables them to say in their 
note on 336 that "there has so far been no reference [sc. to cousin- 
marriage] in the play." I can only say that I disagree with their evalua- 
tion and would certainly assume that T6 Pil OEUtt in 336 was intended to 
provide the contrast between hatred-whether of men in general or 
cousins in particular-and the incestuous nature of a marriage cv O0EUt 
E'py7t (37). With that reservation in mind let us consider what these two 
commentators have to say about 336 in general. They toy with the idea 
of taking the line to mean "are you speaking out of hatred, or are you 
speaking of unrighteousness?" They then reject this interpretation in 
favor of "Is it out of hatred <that you supplicate> or are you speaking 
of unrighteousness?" Their reason for doing so is that (pikoOo' in 337 
shows the former view to be untenable. I confess that I would not 
understand this argument even if Marckscheffel's emendation was cer- 

1. Garvie, Aeschylus' "Supplices'" Play and Trilogy (Cambridge, 1969); Friis Johansen and Whittle, 
eds., Aeschylus: "The Suppliants. "3 vols. (Copenhagen, 1980). 
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tainly right. The two commentators correctly observe that KaTa plus 
accusative "never denotes cause, however natural it may be to translate 
it loosely as 'because of' in certain combinations." But "out of hatred" is 
as clear a case of "denoting cause" as one can get. Clumsy though the 
phraseology is, for the purposes of penetrating to the poet's meaning we 
should cling to the underlying idea in Kara of "along the lines of" or "in 
terms of." 

Now, to the question "Are you speaking in terms of personal hostility, 
or referring to something that divine authority would not sanction?" (I 
apologize for the long-winded pomposity of my translation) the chorus 
reply with a line that ranks high among the Aeschylean inscrutables. I 
refer the reader to Friis Johansen and Whittle for a review of the major 
possibilities. Attention has focused mainly on the verb: should it be 
(OvoITO or 6voITO or o'otzo? As for the word before it, most scholars 
confine themselves to choosing between (pikouS or pqtXoio'-which on 
the face of it is not unreasonable, since it seems to answer the question 
raised by the use of KaT' X0Opav. The scholium gives no guidance, 
having only KaT' XO0pav 6rqiov6t' T-iS yap TobUS ivSpacS o 6cnoTa 
65voITO; (piXouv then remains unglossed; and for what it is worth, the 
scholium supports M in reading O6votzT. (Why our two commentators 
say OvoITO would produce "far better sense" in this scholium I do not 
know; for myself I would not be able to translate TiS yap tTO'i av6pas 
6OGo'TOTa OvotTO;) 

It has long been noted that Euripides Medea 232-34 is a remarkably 
similar passage: 

ag TrpCOTia L?v 8?i XpPaTC6)7v 6nEp3oXktI 
7tO6tv n7piaoC0at, 6E01T6ZTiV TZE aCrbCTO 
?api3iv 

The relevance of the parallel is even greater than this excerpt reveals, for 
a few lines later on it touches on &rTakayai (236; cf. our 339). Medea 
has spoken not simply out of passion: yIyv oKo Kai'kc is a phrase from 
228, and yvbpirv ?X?t one from 230. It is my belief that this note is 
struck also in our passage, and I suggest that for (piXouS or (ptXoio' we 
should read instead (ppovoao'. The chorus do not reply to the King's 
question in the either/or terms in which he has put it; instead they 
sidestep it, or perhaps I should say render it irrelevant, by replying "who 
in her right mind would lay out good money to acquire someone as her 
lord and master?" Our two commentators would probably reply to this 
idea that it is simply inapplicable to the particular circumstances of the 
case, since "Danaus and his daughters are needy exiles" and there is "not 
the slightest mention ... of the specific topic of male enrichment through 
marriage." This is true, but I believe the debate here is being conducted 
in general terms and will continue to be so in the next two lines. To the 
more technical objection that (ppovoko' is not the likeliest word in the 
world to be corrupted into (pikoug, I reply (a) that KcaT' X0Opav could 
predispose the mind of a scribe to see (piXouq where no (pikouq should 
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be, and (b) that no one should cast the first stone until he has looked at 
the apparatus criticus to verse 74. 

Just as the chorus sidestep the King's pointed question, so he too 
sidesteps their equally pointed rejoinder. But one can see precisely how 
he does it only if one examines his choice of words. "Yet this is the way 
that power grows for mortals" is how Friis Johansen translated the line 
in his volume of 1970.2 If we ask what kind of power we are talking 
about, the answer given by the commentary of 1980 is the power of the 
strong (men) over the weak (women). This is described as "a utilitarian 
reason advanced by Pelasgus." But the last thing we want is such a 
reason to be advanced by Pelasgus; it simply strengthens the Danaids' 
case. The tEv in 338 strongly implies that Pelasgus is pointing out at any 
rate one good feature of marriage that might appeal to the Danaids, and 
this implication will remain whether or not one puts a lacuna before this 
verse, as Friis Johansen and Whittle do, following Wilamowitz. Second, 
we have to ask why in a context allegedly weighing the advantages of the 
male sex against the female we find, of all possible words, not &vbpaaot, 
nor even some general synonym for "men," but PporoiqS, "mortals" 
(as Friis Johansen had rightly translated it). Third, there is a more 
recherche point. It relates to the meaning of 6ucuXouovTz)v and to the 
question whether or not it is to be construed with &araXXayql. It seems to 
me certain that 6uozuXoUvTrcv is not some vague and scarcely paralleled 
one-word genitive absolute, "when things go badly,"3 least of all in a 
sentence containing anakXkayrl, a word that in tragedy always has a 
dependent genitive with it except at Euripides Medea 236 (the passage 
cited in this note) and 1375. We have then divorce from, or between, 
68uo(uXovTcov. This word is not used because Aeschylus could not think 
of a better one. It means "if they do not have children." This quite 
specific meaning occurs at Sophocles Oedipus Tyrannus 262 and 
Euripides Andromache 713. It is a euphemism like the English "their 
union was not blessed"-and one can see how admirably pporoiq fits 
into such a context, too. 

To clarify my interpretation of this section let me conclude by offering 
a sort of modern scholiastic translation-cum-paraphrase: 

Chorus To avoid becoming a slave to Aegyptus' children. 
King Are your remarks by way of expressing hostility, or are you speaking of the 
taboo element? 
Chorus Who in her right mind would lay out good money to acquire someone as her 
lord and master? 
King Well, that's the way the human race goes from strength to strength. 
Chorus Yes, and if you don't produce children you're divorced before you know it. 
King (recognizing that he has lost the general religious, moral, philosophical, and 

2. "The Suppliants, "vol. 1: The Text (Copenhagen, 1970). 
3. Eur. Ale. 88 (Tenptpay7?vov) and Andr. 998 (TeXoup.vcov) use colorless words by comparison. 

Aesch. Sept. 274 ei 4uvTuX6vrov is the best of the parallels offered by Hutchinson in his note on Sept. 
247. 
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sociological argument, and returning to the specifics of the immediate situation) How 
then may I conduct myself toward you in a way that you would regard as pious? 

Aeschylus Agamemnon 104-9: 

KUpt6O eipt OpOEIv 68tov KpdaoCi altotov av8pov 
cETCkEov' Z ?T yap e060ev KaTCLtveiet 

neiOW, goXaLnv &aKicv oC6L(PU ToS & abv 

6iros 'AXati)v 5iOpovov KpazoS, KTk. 

The reader should consult the standard commentaries and review the 
immense quantity of suggestions recorded in Wecklein's Appendix and 
my own Repertory.4 If at the end of that exercise he is still dissatisfied, 
he may like to consider the following proposal for ameliorating one of 
the difficulties: [iokant 6' &apiceK aC6uppuTo aic(v. The chorus at lines 
72-82 have shown themselves acutely aware of their age, and they touch 
on this theme again now. The expression ojcgpuToS ai6v means "I," or 
rather "I, at my age." The subjectivity of "I" is replaced by something 
else, as if the speaker were looking at himself from an external stand- 
point. (Some other examples of this clearly recognizable stereotype are 
listed in my note on Soph. OT 1082-83; Soph. Aj. 645 is especially 
relevant.) We may dismiss from our minds any idea that ot[uppuToS aibv 
means "my age is suited to"; and why Denniston and Page cite Plato 
Laws 884B ai5pia ... t. . Ct T6Ootg oCTUpuTo ("the natural dryness of the 
soil in some places") or Aristotle De anima 420a &Koft 6 aCutu(pul aiip 
(or aKoil 65/ ouCTpugTS as;pt), as if "suited to" were a possible translation 
in either place, I have no idea. The choral speaker is a yspowv aoio66 
(Eur. HF 678 and 692; possibly also 110). Like the bard in the Odyssey 
(Od. 22. 347), the chorus attribute their excellence as singers to both 
divine and innate qualities. To persuade others is a gift from above that 
is still being bestowed, and the chorus at their age are still equal to the 
task of song. I make no pretense that the alleged corruption from [toxknta 
6' &pK6r to pokZav &aKa'v has a simple and convincing explanation, 
though I do draw some comfort from Tzi av &apKc tE ... i. . iEtE with a 
6inoS-clause at Julian Orationes 1. 20C. All I wish to do is suggest that if 
there were a gap in the text at this point, the supplement I propose is not 
inferior to alternatives put forward in the past.5 

4. N. Wecklein, ed., Aeschyli Fabulae cum Lectionibus et Scholiis Codicis Medicei et in "Agamem- 
nonem" Codicis Florentini ab Hieronymo Vitelli Denuo Collatis, pars II: Appendix Coniecturas 
Virorum Doctorum Minus Certas Continens (Berlin, 1885), p. 144; R. D. Dawe, Repertory of Con- 

jectures on Aeschylus (Leiden, 1965), p. 82. 
5. That includes the recent past. I regret I can see no merit in such extraordinary interpretations as 

that of F. Solmsen, "SYMPHYTOS AION (A., Ag. 106)," AJP 100 (1979): 478: "What is it that 'still' 
(despite their old age) 'breathes down the persuasive power of songs'? It is the marrow, (aibv), the seat 
and substance of their vitality. Though no better than in children (vv. 76-78), it has thanks to the gods 
this special strength." I do not believe in a marrow that breathes down from the gods. M. J. Smethurst, 
"The Authority of the Elders (The Agamemnon of Aeschylus)," CP 67 (1972): 89-93, who also dabbles 
in marrow (p. 92), wisely avoids translation. H. Lloyd-Jones, in Dionysiaca: Nine Studies in Greek 
Poetry, ed. R. D. Dawe, J. Diggle, and P. E. Easterling (Cambridge, 1978), p. 52, understands what 
oCt(PUTzo aicbv is but then writes what I would regard as impossible Greek: neii0o as object and tpoknav 
aXKav in apposition. 
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Aeschylus Agamemnon 191: 

Pap6- 
vovT' 'AXattKbo6 .q, 

XactKi60og ntpav Ev tnkt)pp6- 
X0ooi Ev Aki6os T670ot1. 

In my juvenile work on Aeschylus I wrote that "topoti would be an 
obvious suggestion to make for TOziot at Agam. 191."6 I gave no 
arguments, and I do so now only because one of my Cambridge col- 
leagues has paid me the mixed compliment of telling his lecture class 
that the emendation is right but the man who made it has no idea why. 
My reasons are twofold. First, the periphrasis involving 6TOrot with a 
genitive place-name is only used in the case of relatively large geo- 
graphic areas: Hellas (Aesch. Pers. 796, Supp. 237); Libya (Eum. 292); 
the Peloponnese (Eum. 703); Salamis (Pers. 447). It is used of the vast 
mountain ranges of Ida (Eur. frag. 1085) or of Cithaeron (Soph. OT 
1434). Aulis does not fall into this category. 

The second reason is that the pictorial and sonorous adjective naXkp- 
p6OX0ot deserves a better noun to go with it than the colorless TOznotI. 
Compare ro6pou; aktppoOouS at Persae 367 and n6pot &aippoOot at 
Sophocles Ajax 412. 

Finally, note the following places: Euripides Iphigenia Aulidensis 81 
YGTEVOrop' Auki8o; pO Opa and 1496-97 AU'ki6o GTcrevoro6potg ?v Op- 
!totg; at 165 the chorus arrive at Aulis E5pitnou 6t& XCUVduaTcOv Kkoact 
CzTEvonT6pOCo)v. For the corruption, compare Euripides fragment 926, as 
well as the passages cited in my book. 

Aeschylus Agamemnon 456: 

P[apEia ' &aoTYov (paTtS cG)v K6TOt 

"Dangerous is the citizens' talk, with anger in it": so Fraenkel, who 

explains the ouv as denoting an accompanying circumstance. Similarly, 
"accompanied by anger" is the translation given by Denniston and Page 
in their note. But the evidence of Sophocles Oedipus Tyrannus 17 oi 6i 
cyov yilpat fapcEg, "weighed down with age," suggests that Pap;g plus 
G6v means quite simply what "heavy with" means in English. Aeschylus 
is saying not two things-that the citizens' talk is (a) dangerous and (b) 
angry-but one: it is loaded with anger. 

Aeschylus Agamemnon 545-48: 

KH. ro0giv oo000ovTa TfIV6? yifv CTrpaTrv X7ye1; 

XO. 6i)S in6k' aHactupaC; K (pp8v6O <P'> avacoTvcitv. 

KH. t6O0v 1T 6UG(ppov TOOT' iTiv rV l5yo S X?it; 
XO. 7Trdctt TO otyatv (patptaKov 3K 3prQl 0)co. 

6. Collation and Investigation of Manuscripts of Aesch'lus (Cambridge, 1964), p. 88. 
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546 <ji'> Scaliger 547 Xsct Heimsoeth: oTpaTCxO 
codd. 

The purpose of this note is not to restate the merits of Heimsoeth's k?iit 
(to the examples I gave of this substitution in MSS on p. 11 of my 
Collation and Investigation add Soph. Phil. 1243). I wish instead to 
draw attention to the fact that the emotions of longing expressed in 
545-46 cannot possibly be identical with the 6t6oppov oCTyog of 547. 
ETUzyo at 558 below refers to various kinds of unpleasantness. At 1308 
and Choephori 81 it is something repulsive, and "abomination" will do 
as a translation for Septem 653 and Choephori 532, 991, 1028. At 
Choephori 770, 6Eson06zou ozyTly is "your loathsome master." If the 
evidence of the noun is not enough, there is the evidence of the adjective: 
at 608 and Choephori 278 it is used of enemies; at Agamemnon 834 of 
the poison of envy; at Supplices 394 of an abhorrent marriage and at 
511 of monsters. At Persae 552 and Septem 874 "ill-advised" would be a 
mild and charitable translation. To 6Dc(ppov TOzTO Tooyog then is a 
very different kettle of fish from the sad longing for a departed army. 

There is only one conclusion I can draw, namely, that at least two 
lines are missing between 546 and 547.7 The topic about which the 
chorus have to remain silent is the topic of the loathsome new regime, 
and there is nothing in 546 that provides the necessary springboard to 
launch us into this theme. If one were to make a guess at the contents of 
the lacuna, one might suggest that the Herald fastened onto the word 
&auaupdq, which is perhaps not the most obvious word to use in the 
context. He may have asked: "Why do you say &taupag? Was there 
anything else to upset you?" To this the chorus might have replied: "Yes, 
there was: we all felt a detestation for a superior power we could do 
nothing about." 

Aeschylus Agamemnon 611-12: 

OK ol06a T?pytv ou6' ?i7iWOYOV (Pdztv 
dkXou 7tpb6 avpO6g [tcXkov XakKo 3O 3a(paq. 

What is all this about the tempering of bronze? What could have 
presented this idea to the mind of Clytemnestra, or if you prefer, to the 
mind of Aeschylus? One overlooked clue may be found in the primitive 
belief that the tempering of metal was a union of water and fire, a kind 
of marriage. "La trempe d'une epee etait consideree comme une union 
de l'eau et du feu. Le feu est le male de l'eau."8 Clytemnestra is the 
woman who has "the fire lighted on my hearth" by Aegisthus (1435); 
Schneidewin's ac0OcsOat at 592 would give us another such allusion. The 

7. It has long been suspected that there is another lacuna in the vicinity (notwithstanding the defiant 
comment of Denniston and Page), after 561. 

8. M. Granet, Danses et legendes de la Chine ancienne, Annales du Musee Guimet, Bibliotheque 
d'etudes 64 (Paris, 1959), p. 498. That steel and water also assist in the manufacture of murder-weapons 
is presumably not immediately relevant. 
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symbolism of the unbroken seal (609) with the verb that can be used of 
seduction and the double entendre of 76XkaS avoicat (604) are enough to 
show that sexual themes are running through the Queen's mind all the 
time. Perhaps the choice of XakKou F3a(paq is less odd than it looks if it 
too can be thought of as a kind of loss of chastity in the natural world. 
There is more work to be done yet on this problem passage, not least the 
finding of parallels more European and less Chinese. Where we start of 
course is with Sophocles Ajax 650-52: 

Kay) y6ap, bq T6 6siv' CKapT-pouv T6OT, 
P3captl oi6rpo0 &; Xi0rk6v06v or6ipa 
7pbo Tno68? T1N 7yvalK6O; 

I have, like others, punctuated this passage wrongly in my Teubner 
edition. The long process described in the imperfect cKapcrpouv cannot 
be compared with the once-and-for-all immersion of iron into liquid. 
But neither can Ajax be saying that he has been softened by a process 
that everyone knew was designed to strengthen (cf. Hom. Od. 9. 391- 
93). The inference to be drawn is that Ajax is saying that he has lost his 
edge, that he has been "woman-ed"; a tacit comparison is drawn with 
the loss of an original male sexual drive following intercourse. "Un- 
manned" would be the nearest one-word English equivalent. 

Aeschylus Agamemnon 615-16: 

aUTn p[Iv oiUT(o; cI pjtavOavovTi coI 
Topoiiotv ?pprqvgotv Ei7tp?c7i; Xk6ov. 

616 ?Enp?nr Dorat: -cw codd. 

Of the two dozen emendations of mine that Sir Denys Page was gener- 
ous enough to mention in his Oxford Text this is perhaps the only one 
that calls (belatedly!) for a word or two of explanation. The proposal I 
made to him was: 

auilr pi?v oi0To ?{i?v--&vS6avovrd 0oot, 
Topoiot 6' ?ppqiV?COtn 6UCT?pn'I X67ov. 

Only then did we discover that avSdvovra belonged to Bothe, as Topotio 
6' did to Metzger. The difficulties are lucidly set out in the commentary 
of Denniston and Page, and all I would wish to draw to the particular 
attention of the reader is the end of their first paragraph: "That if he 
reads between the lines he will observe that it is only a fair seeming 
speech?" They regard this as "unsuitably outspoken." I would say rather 
that it is not spoken at all, because the vital word "only" does not 
appear. Eu6np7nriqS passes from meaning "looking good" to "looking 
good" (subaudi: but not actually being good), that is, "specious." But it 
cannot belong in a sentence with -opoinot ppqrvevcot because you could 
never say "if you get to the bottom of her meaning you will find that it is 
specious, that it looks good." "Only" is indispensable in such a context. 
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Fraenkel attempts to understand pavOdvovTt along the lines of the 
examples listed in Kuhner-Gerth 1:42413 (we could add a reference to 
1:421(b): "in the eyes of some one"). The best method of rebuttal is to 
invite the reader to scrutinize those pages and then ask himself if he 
really believes that our dative immediately following falls into the same 
category. Equally incredible is the Greek involved in gav0dtvo zTopoittv 
?pPVtvwictv, and I share none of Fraenkel's satisfaction over the alleged 
parallel of Euripides Heraclidae 390-92, where &yyototic are given as 
an inadequate substitute for 6oiacot for a general who wishes to assess 
the enemy. 'EplirlvEOct will hardly do for 6t' /pgPqvc0Ov. 

For Bothe's &v6dvovza compare Euripides Alcestis 1108: viKa vuv' oi 
gIiv a&v5vovzrT joi totItS. In Agamemnon 615, as in Alcestis 1108, I 
would take av6avovTa as a neuter plural, not as accusative singular 
anticipating X6yov. The hypothetical class of Topoi ?ppr'tvscg, however, 
will see that any pleasure felt by Clytemnestra or her auditor is not real 
but of the 6uo- variety. Hence 6uToEPnTf, an adjective that will recur at 
Choephori 277 and apparently nowhere else in Greek literature. It may 
be because the chorus are drawing attention to Clytemnestra's duplicity 
that they use the abnormal phraseology (see Fraenkel) of ovUT0)S cbetv: 
not the usual "that is what she has said" but "this is the (hypocritical) 
manner in which she has spoken"; that is, she has spoken in a way that 
will engender in you the response of pleasure, but for those who can 
penetrate to her true meaning, as we flatter ourselves we can, it is a 
speech in which the expressions of pleasure are really those of dis- 
pleasure. The dative Topoclt F?pprlv?cct is of course not governed 
by 6uoTcpnt but is of the "nach dem Urteile, in den Augen jemandes"- 
type discussed in Kihner-Gerth 1:421. For the confusion of ?u- and 
i6ua-, Choephori 704 is evidence, if Heimsoeth is right, as Wilamowitz, 
Murray, and Groeneboom agree he is; Heath's emendation at Eumenides 
910 is less popular, and at Sophocles Ajax 420 Erfurdt's 6Uoqppove? for 
cU(ppovEc has long been forgotten (and was indeed repudiated by its 
proposer). Dodds is suspicious of Reiske's 6vocacPE?ia for cs?o E3iac 
(aodtsfpia Christ. Pat.) at Euripides Bacchae 263, but Brodeau's ?K uCo- 
oEPsias for ei E- looks certain at Helena 1021. 

Aeschylus Agamemnon 1268: 

&akkrv TIV' arT a&vT' ?lOD ;kouTimETxE 

&rTlS Stanley: aTirv codd. 

There is a nuance here that the commentators have missed. nIouDTirCTe 
means "enrich," but aizrl, apart from its more familiar meanings, can 
denote financial loss (I listed some instances in HSCP 72 [1968]: 98-99). 
The oxymoron here is more oxy- and less -moron than has usually been 
supposed and goes beyond (e.g.) Oedipus Tyrannus 30 "At6rsq csTvay- 
HtOi Kaci 76o0t; XouTizETat. I am not of course suggesting that Cas- 
sandra is thinking in monetary terms, like the islanders who were 
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"possessed of Poverty and Helplessness" at Herodotus 8. 111. 3, but 
simply that her language has a more specific pungency than we might 
have imagined. 

Aeschylus Agamemnon 1535-36: 

AiKaC 6' irT' diako rcpaya 0riyETa 3kUpaS3 

7Tp6S dakktt 0Orydvacott Moipa5. 

So runs the Oxford text, though as his apparatus shows, Page was 
anything but certain about it. I have nothing to contribute to the major 
problems, and ask a question that some may consider frivolous: how 
many whetstones did Moira have, and do we need to move from one to 
another as we sharpen something for a fresh deed of blood? Does 
"otherness" require, in the context, this degree of emphasis? "You treat 
Aesch. as if he were Aristotle" was Page's comment on the proposal I 
now make; but I make it just the same for the benefit of any other 
desiccated logicians who may read Agamemnon: for ikkcat read aivai;. 
Moira's whetstone can now look those of Eumenides 859 (a4tazrPips) 
and Sophocles Ajax 820 (Gotrlpopp&zt) in the face. 

Aeschylus Eumenides 935-37: 

oGlty7 <6'> ?6kOpo; 
Kai p7iya pOvoOVT' 
EX0paciS py7aitS dpaO6vt. 

935 <6'> Musgrave 

Anyone who offends the Eumenides (931-32) will not know what hit 
him: OK o{6EV 06Ev RiXrlyai PIOTou. Destruction silently pulverizes even 
those with the loudest mouths. But does 6Ok0pog really get angry? Is it 
ever personified enough for it to be actuated by human or the pettier 
Olympian passions? If it is, ought it to be angry as it dispenses justice in 
silence? What I would expect to see here is the word with which 6pyil is 
constantly confused, 6ppil, a word that can, for those who want it, 
encompass much of the emotional drive of 6pyiq, but that better fits the 
imagery of a destructive force reducing something to dust: cX0paiS 
oppatcS is an exact counterpart to the TtcOcUTouS Pitou TuOcXaq 6vqoipouS 

just celebrated at 924 and maintains the idea of 7iITCyai. Compare the 
similar thinking that underlies ip66oitS at 370. 

I come now to one or two alterations made in the second edition of 
my Teubner text of Sophocles. 

Sophocles Ajax 421-26: 

OUKfT' dv6pa Pi 
T6v6' 'rlT', Eitog 
E?Epo) ?7', oiov oiSTtva Tpoia oTpatoT 
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The problem is a purely technical one. The final syllable of oiztva has to 
be long to give the necessary last syllable of an iambic metron. Can it 
lengthen before the initial mute plus liquid of Tpoia? A convenient place 
to find the possible evidence assembled is Barrett's note on Euripides 
Hippolytus 760 (see also his "Addenda," p. 435). The majority of these 
cases involve prepositives, constituting therefore cases of lengthening 
within the same word-complex, a practice no one has ever challenged. 
The remainder are a very depressing bunch indeed, and we need not add 
to them. Barrett rightly rejects Gleditsch's solution of writing oiTtv' a 
Tpoia: the article would be unidiomatic in this lyric style;9 &ava av 
8Dpcb8r| Tpoiav (1190) is acknowledged to be corrupt. I have therefore 
assumed that we have here an instance of synonym substitution, facili- 
tated perhaps by the similarity of letters in (ouT)tV tXt(ov). If one looks 
at facsimile 47 in the collection of Cavalieri and Lietzmann,'1 of a 
Triclinian manuscript dated to 1495, one may see the gloss TpOCiKc 
poised threateningly over 'IXtdq at Euripides Hecuba 905. At Troades 
704, "Iktov has been rather unexpectedly extruded by a gloss on n7datv in 
V, and the corruptions at Aeschylus Eumenides 457 and Euripides 
Rhesus 912 may both owe something to synonym substitution. 

An alternative proposal was mentioned to me by Mr. J. A. Gruys 
years ago: take advantage of the corruption in the strophe to print 

s0cp6o ICya and oiov otitva as hypodochmiacs in periods of their own, 
like 402, 403, 423 (brevis in longo) and 404, 419 (hiatus). 

Sophocles Philoctetes 696-700: 

oi6' 05 O0pPoTdTav caipaa KrlKtlOpvav kEKCoDV 

MV0ilpou IroSbg TlrEioIGt (pUXotS 
KazcDUVaeFtev e' TtIlS pnteot (desunt duae syllabae) 
tpop63d0o ?K Tt YdS :XOv. 

700 TI Hartung: Te codd. EX6v de Tournebou: 
UX?iv codd. 

This crux was discussed by J. Jackson (Marginalia Scaenica [Oxford, 
1955], pp. 112-13), who proposed E' T g pcT0oot <n760oo>, retaining 
UXdiv. But a desire for a cure does not "fall on" a man suffering pain; it 
is a natural concomitant of that pain. Nor does a ait6g bubbling up 
from a wound "fall on" him. Any supplement must be compatible with 
the nuance of the verb: see in particular LSJ, s.v. HutiTCco 3a, and 
compare Trachiniae 1253-54 Tipiv cc8EC8iv / crapayo6v. That is the 
sort of noun we need here, or rather something to denote a fit or seizure. 
Either osaoCl6t or ocnaospo would suit, the former having a slight 
paleographic advantage if it follows -ctev and precedes c't T-I: for its use 
with reference to the body, see LSJ s.v. 2. 

9. It has intruded again at Eur. IT442 [Trv] Tpawf6a XtnoOoa n6Xtv. 
10. P. Franchi de' Cavalieri and J. Lietzmann, Specimina Codicum Graecorum Vaticanorum (Bonn, 

1910). 
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Sophocles Philoctetes 1153-55: 

&k' &ave6rv 66e xicpoq GpKETctt 
OUKET (poprlzTObS piv 

Philoctetes has addressed the birds and wild animals who haunt the spot 
where he lives and who will no longer have to flee from him now that he 
has been robbed of his bow and arrows. Our point of departure should 
be a&v?rv. This rare adverb, as the examples in LSJ show, must go with 
the verb of motion ?pr?T?s and not with the stationary and unexcited 
?pUKcETat. But if so, we have a jerky sentence interpolated, more in the 
manner of a modern journalist than an ancient poet, between adverb 
and verb. "But freely-this place is guarded no longer so as to be fearful 
to you-go on your way." Writing 6 6? XCopoq ("for this place .. .") is an 
Auskunftsmittel that helps only slightly. I confess to finding the word 
order 66? Xcpo p ?p TK?cat oUK?TcT poprTO3S6 somewhat unattractive. In 
any event "this place" was not an object of fear at 1147-48, when 
Philoctetes still had his bow, only the immediate vicinity of the aiikta. In 
my first edition I accepted Porson's XoX6k. I should not have done so, 
for Philoctetes' lameness has been with him all the time he has been on 
the island, and he should now be talking about the new factor that 
means that the birds and animals need no longer feel (p63po. True, one 
could say "the lame man is kept from you, no longer an object of fear," 
but again one may feel that "the lame man" is more the expression of a 
modern journalist. Headlam's Xopis was an important step forward, 
underlining the crucial point that Philoctetes cannot from now on make 
(hostile) contact with his prey. But if we do no more than put it into the 
text, we shall still have our jerky interpolated sentence; and the escape 
provided by 6 6? is now closed to us, since it will be necessary to have 
68? as "this man," that is, "I." But if we replace O68 with 6OT, we have a 
regular subordinate clause, halfway in meaning between "when" and 
"since." Once that 6OT had become altered to O66 (doubtless under 
the influence of the prior corruption of XcptiS to X&ipog), the first- 
person verb i?pKoulat that I have printed would be a necessary scribal 
correction: 

akk' avt6rlv, oT E Xopi; p6KocLat 
OUK6ET (pOprTO6q i6dpiV, 

Epn8ETE- 

Sophocles Philoctetes 1265-66: 

(i.pOt KaKOV TO Xp[lta' [iOV Ti .ot pot iSy 

rCtapECTE tipo; KaCKOICTI 1CpjtOVTES Ka(KOV; 

Page's obviously correct &golt KcaK(V Tti XPfTCa must, one might have 
thought, have been anticipated by F. Chrestien in his sixteenth-century 
edition of the play; for in the margin the word KaKCOV is written accom- 
panied by Chrestien's initials, and it is difficult to believe he can have 
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thought his way through to this without also seeing that the following To 
and the punctuation would also have to be altered. But the line needs 
further attention. Philoctetes cannot be saying "are you [or "surely you 
are not"] sending some great misfortune in my direction?" He can hardly 
expect a benevolent act from them, and the natural implication of his 
question is that he regards the previous injury done him as not ?cya, 
which all the evidence of the play contradicts. Hence Schneidewin's 
veov: "are you sending some new misfortune in my direction?" The sense 
is perfect, but the alleged corruption much less easy to believe in than if 
we smuggle in the "new" sense by the back door, writing t:y' a' with 
that run-on between lines that is such a feature of Sophoclean style. For 
the corruption, compare (e.g.) Ajax 1088, where pu7ya stands for ity' aD 
in codices GQD, or T-iva in the manuscripts for the widely accepted Tiv' 
ai at Antigone 1289. Au is particularly appropriate in the present 
context both because it often goes with expressions of surprise and 
because here the putative injury is a second one. The parallel with 
Euripides Heraclidae 646-48 is very striking: 

Ti XPlP' a&iUTg TQiv T66' ;lloOr0 ozT70Eyog, 
'I6oas; Pi)v Tig o' a' pi3trzat ntapc)v 
Kr|pu az&' 'ApYouS; 

Shared features are the noise that brings the person out of his dwelling, 
the phrase Ti Xpip', the use of pibv to introduce a question about a 
feared injury, and, if I am right, ai) in both places. 

Sophocles Oedipus Coloneus 121-22: 

GEDGoaT' aUTO6v, TpooG6pKou, iTpoopGE7you, 
rnpootne60Oou navTaxaL. 

ipocp077yyou AUY: om. rell. npoaone6ou 
om. AUY: habent rell. 

Ace6cYaT' is plural, and we need a singular; even more important, it 
gives the wrong sense. AEIs6oo means "look at" (which is impossible 
here because the whole point is that Oedipus is nowhere to be seen), not 
"look for." There is all the difference in the world between cherchez la 
femme and regardez lafemme, and the same goes for les hommes, too. 
The evidence of the manuscripts suggests that we do not have to jettison 
one of the trio of imperatives of verbs of seeing, speaking, and more 
generally making enquiries. Manuscripts AUY had no motive to inter- 
polate npoo(p0Eyyou, and the chances of haplography are obviously 
great in this region. We certainly do not want two expressions of seeing, 
one of them inapposite, at the cost of abandoning either nrpoocpe0yyou or nipocnETE 0ou. The problem seems to solve itself: eliminate Xeucoar' 
cai6uv, the element that is unmetrical, anomalous in number, and wrong in sense. If it is objected that k?cac(aT' is not a word that might have 
replaced a genuine piece of poetic text, first consult the apparatus at 
Euripides Iphigenia Aulidensis 1219. 
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Sophocles Oedipus Coloneus 1751-54: 

TaUcETe Opilvov, 7aOc?c- 'V OIv yap 
X6pt fil XOovia ouvaCt6KEiat 

T?evOeiv o0 Xp*' vpEltEl ydp. 

Xpovia OECdv 7io XeiTai scripsimus 

Theseus is giving the children a reason for crying no longer, and he gives 
it in the form of a general maxim. How general can a maxim be that 
refers to the (one might think) rather irregular occurrence of persons 
being turned into chthonic heroes for the public good, or whatever the 
incredible Greek of 6iv' &a6oKEtTat (Reisig) and its competitors is sup- 
posed to mean? Oedipus Coloneus is much concerned with burial, 
chthonic deities, and so forth, and the replacement of an original Xpovia 
by X0ovia in manuscripts is even less difficult than it might be elsewhere. 
The two words have already been confused once in this play, at 948, as 
Bergk and Page both saw. The phrase XaptS f X0ovia, "the earthy" 
grace, as opposed to other XaptT;--for such is the force of the article- 
would be a very fair way of describing Antigone sprinkling dust on the 
corpse of Polynices, as opposed to other charitable actions, but it is less 
obviously right as denoting the recent fate of Oedipus. We may feel, too, 
that the phrase VCEotgtS yap is so brief that it requires something to pave 
the way to it. Is XOovia enough to mean not simply "relating to the 
ground" (as in burial) but also "relating to the underworld deities"? 
Even if it is, is such a subject ever going to consort well with &rToKscTac? 

The phrase I have proposed, Xaptu rl Xpovia, can have two meanings. 
Its primary meaning is "death," the Xapti that has the property of 
lasting forever. A comparable expression occurs at Euripides Helena 
343-44 i v vcKvot KaTa X0ovoS / zrv Xp6vtov ?XcE Tu6av, where 
again the corruption to XO6vtov has happened.1 

Now to the second half of the line. Let us remember the conditions 
our phrase has to meet: (a) it must embody a verb that suits XaptS; (b) it 
must if possible make it clear by whom the VpEa;tq of 1752 will be felt; 
(c) its tone must be one of comfort, because it gives the reason why the 
children should stop sobbing; (d) it must give a long syllable where iuv 
now stands. In my proposal, ?Oc6v aino XsETat, the verb XsTzat will 
surprise no one. It is the standard Greek verb for the shedding of grace 
on someone by the gods: Homer Odyssey 2. 12 will stand as a Muster- 
beispiel. When it came, Oedipus shielded his eyes against it (1650-51). 
Grace shed by Olympians is a more comforting thought than earthy 
privileges safeguarded by chthonic deities, and that is why Theseus is 
dwelling on this aspect of affairs now.'2 

11. It is with dismay that I see Kannicht defending X06vtov. His contention that xpovto; is only used 
predicatively in tragedy founders on OC 948 in the eyes of those who accept Bergk's and Page's 
emendation there. 

12. If Sophocles had chosen to express "death" more literally, X&o would still have been a legitimate 
word to use: cf. Hom. 11. 13. 544. 
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It is only O0Eov that does not have an obvious paleographical explana- 
tion. It is useless to pretend that Oc)ov and iuv look like each other; but 
a OcECv written in the regular form of the abbreviated nomen sacrum, 
90ov, is not so different from a ,uv written in the form in which it 
appears in manuscripts ZnZoT, cuv. There is no gap here that cannot be 
bridged with a little goodwill. 

Eubulus fragment 115 

How much better it is to bring up a human than a goose 

~i oTpoi0ov i 7ti0qJKov, EiTipouXov KCK6V. 

"Always plotting mischief" is how the Loeb translates, and there can be 
little doubt that this is right. But the Greek for this is surely TCip[ouXov 
KcaK)civ: EiTrJTouXov KaKov would mean either "a nasty plotter" or "a 
plotting nasty thing." Of course it is true that KaKov can be used 
substantively with an accompanying adjective, but the question before 
us is whether the speaker wishes to condemn outright: nobody would 
wish to bring up a monkey, which is notoriously a scheming nuisance; or 
whether he is giving the reason why one should not wish to bring up a 
monkey: they are always up to no good. I much prefer the latter. For the 
genitive, see Kiihner-Gerth 1:369. 

Trinity College, 
Cambridge 
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